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work in Sweden is the seemingly different notion about how
society is constituted and wealth is distributed. Not to
mention how art is funded and what its role in society might
be.

AB: | think this is something that particularly interests me,
having spent a couple of years in LA and now being based
in London again, that the art world (and of course, | am
generalising) considers itself to be ‘international’, to be well
acquainted with the (‘worthwhile") dispersed locations of the
globe, and this is of course aided by the Internet. Yet, we
all remain tethered and shaped by our geographical
location. To me, it's important to respond to where you are
and | suppose, inevitable...

LP: An urban planner once pointed out to me that most
online cultural production still happens in the very same
urban centres that dominate cultural production offline. And
| agree, | think responding to the specificity of context is
vital, but | also see the online challenging how we think
about the notion of context too.

AB: Yes, | think there is that possibility, and of course, it's
impossible to deny the opportunities enabled by online
space and encounters — this conversation being one of
them — but | think it is important to remain conscious of the
ways the online is linked to the constraints of real world
context, your urban planner anecdote being exemplary of
this.

LP: Well, to my mind, technology is only capably of
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the whole process being relevant and important, rather
than just the end result, which can easily be displayed in an
exhibition space. | also believe that the Internet holds
untapped depths in terms of artistic and curatorial practice.

LP: Well, the online exhibition certainly presents itself
simultaneously as an experience and an archive. But |
would challenge the assumption that longevity is always a
good thing. | believe that ephemeral gestures and even
forgetting can be important in the production of culture and
histories. But it's also interesting to think about the ways
that network culture sends us mixed messages about
temporality, it embodies both an exponentially smaller idea
of the now with its constant update culture in addition to
this eternal past.

AB: | had mentioned to you earlier the idea of the
'inefficiency’ of the exhibition, which had stemmed from
quite an offnand comment made by the artist Sean
Dockray, in another Skype conversation. He related the
idea of inefficiency to the production of an exhibition in the
small space he runs in Los Angeles, Telic Arts Exchange.
Namely, that there is so much effort to create something
that a number of people pay attention to on the opening
night and then after a couple of weeks, it's gone. It's so
ephemeral. So | like this idea of the format itself creating its
own archival presence. The 'trace’ doesn't have to be
manufactured (catalogue, install shots, etc.) as it's integral.

LP: As someone who has been actively curating online for
nearly 5 years now, | can also attest to some problematics
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curating.info

Curating.info was founded in 2006 with the mission of
becoming the top resource for curators of contemporary art
on the web. Curating.info provides essential information on
jobs and opportunities as well as insightful editorial opinion
that is relevant to the professional development of curators
worldwide. In 2011, the first Curating.info Fellowship was
established in partnership with the Centre for
Contemporary Arts in Glasgow. Michelle Kasprzak, the
Founder and Editor-in-Chief of Curating.info, is Canadian
curator and writer based in Amsterdam, the Netherlands.
She is a Curator at V2__ Institute for the Unstable Media,
Project Director at McLuhan in Europe 2011, and a
member of IKT, the International Association of Curators of
Contemporary Art. She has appeared in Wired UK and on
radio and television broadcasts on the BBC and CBC. She
was recently appointed as part of the curatorial team for the
2012 ZERO1 Biennial in San Jose, California.

[eal, Buipinoid ‘quaredsues saonoeid auluo asayl Jo Jnoge|
3} Japual 0] pawiie uonigiyxa ay) ‘rejnaned U 1xajuod
auluo ayy ui Buinjons Ajpidel alam ainynd Jo SisAjeue

pue uondwnsuod ‘uonnguisip ‘uononpolid ayl moy alojdxa
01 Bundwane — aoseds uonigiyxa ue apisul Aouapisal
INOY-{ © 0Op 8WO09 0} SaAlenIul Je auljuo Juapuadapul

pue aAITeAOUUl PAYIAUI UORIQIYXD 3| "WO0I'8)l|[ealunaswsia)
‘600z Ul parelnd | Yeyl 2411 [eay ul, pa||ed 108(oid e si noge
Bunfeads are am reym Jo ajdwexa lenag uans ue aghen

‘aw 0] snonunuod pue Bulobuo [93) ued eyl a1qnd ayl pue
aWw yioq Joj uonow ui sbuiyy s1as 1 “uaiies noge Bupeads
alam am Aem ay ul ,panlyase Apueisul, 10U S 3jIym ‘ON :d

¢ésnonunuod Bulyewos
ueyl Jayres ‘1dnige:1ayres Buiylswos ‘Juswow e ‘reyl
1snl aq 01 UoNEIPaW JO JUBWOW 38U} JBPISU0I NOA 0Op 0S gy

‘doide| Aw Jo juoly ul ‘auofe pauaddey

sey Buijew uonigiyxa pue yareasal UMo AW JO Yyonw os
Jeyl 10} aY) wody sawod 1 Aem e ul aghel ‘aw 01 Juenodwi
Alfeal sj@a} ‘1ojelnd e se ‘aduaipne ue yum abueyoxa

pue uoleIPaW JO JUBWOW 3y} ‘18)JUN0JIUS 898}-0}-998)

3yl ‘ybnouyy adeds algnd ul sbuiyy asayy Buizijelsyew

ul A&nn e mes | "auljuo asdsuen Apsow Auadoud
[en1oa||@1ul pue ue uo 109foid aAireloqe||09 wial-Buol Jno
dn axew Jey) yoseasal pue SUONESIBAU0D INO0 ‘AlID MIOA
M3N Ul W pue uopuoT ul paseq Buiaq Jay yup 'ssasoid
Bupjiom Ino ul aduelsip Jo 19e) ayl arenobau 01 bundwane
sem | ‘inoge Buneads a1,noA eisAren yum 10aloid

B} J04 "8UIl}O Byl pue BUIUO Y} ‘IN0Oge dAIXS|J84-}|9S

ale pue ‘usamiaqg deb ayy abpuq Apoldxa rey) s1xajuod
uonIqIYXa 818810 0] pJey paxJom aA,| dduauadxa umo Aw uj

allowed for a novel idea of public space to emerge — one
that allows for our shared experiences to happen
simultaneously yet privately. Having curated in both online
and offline contexts | can say that what one can expect
from the engagement of an online audience is not
necessarily interchangeable with what happens with an
audience in person. | am not advocating for one over the
other, | think of the online and offline as very
complementary modes, but we should attend to their
differences. Writing on ethics, the philosopher Emmanuel
Levinas interestingly emphasized the face-to-face
encounter as basis for intersubjective relation, which opens
up, as he termed it, ‘infinite responsibility’ to the other.
That's worth thinking about.

AB: Perhaps we could relate this to examples from your
own practice and your collaboration with the artist Marysia
Lewandowska. Am | right in thinking that there is a very
clear online aspect to this collaboration, specifically your
online residency platform wehavethetechnology.org, but
that an element of this collaboration was also reflected in
the reading room that was part of your graduating show at
the Center for Curatorial Studies at Bard College?

LP: Well, the 'traditional exhibition' as a kind of cultural form
itself has a longevity that | admire and an impressively
durable history, if you think about it. Its origins might be
rooted in a sensibility that can feel rather far from our
contemporary context, but on the other hand I think the
exhibition has survived for so long because it has remained
open and rather flexible to various modes of art practices,
institutions, publics, technologies, etc.



ol

iyum dn sawo2 noA yeym Buldeas 01 premio) %00 ||| :gv

iSIU) Joj pauoxa Ajjeal we | ‘1xa81u09

BUI|UO Ue Ul ISIXa Ued uonnlisul e ue moy o1 Buissnasip
uaaq anaMm seapl Jo suos asay} 1snl Ajdde o1 si qol mau Aw
1o} sysel 1s1y Aw Jo auQ ‘mou BuiBueya si ey ‘AjinjadoH
‘prebai siy1 ul sAeuIBewIUN pue MO|S US3( dARY
Jejnoiued ul SUOIINIISUI PUB S10TeIND YUIyl | INg ‘SBA :d1

‘s109dsal aWOos Ul uoreuibewl Jo ¥o'| ureuad e aq 0}
SWaas alay] "auljyo asualadxa pue Buipuelsiapun ino Aq
BUIIUO Op M JeUyM Ul PalILLI| BJe M ‘JUdIX8 dWOS 0} “fuIy}

| "Jauuew [eliorelnd e ul adeds auluo Buisn 01 pue ‘rew.oy
uonIqIyxa [euonipes a8yl Jo Bunjuiyl Aw 01 yoeq saieal

sy quIyl | ‘Aem e ul ‘pue ybu Ajginjosge al,noA yuiy | :gv

eyl
uey) Aouabe aiow 11 9AIB USYO 01 YSIM INo alidsap - 1SIXd
Apealfe [aA8] awos uo eyl solweuAp Bulonpoidal

Antonia Blocker is a London based curator interested in
how audiences can engage with artistic practices and
institutions in ways that are alternative to the traditional
exhibition format, rather than supplementary. Over the past
two years she has co-curated projects at The Showroom,
London, Wysing Arts Centre, Cambridge, and on
ResonanceFM. Previously based in Los Angeles, she has
worked for organisations such as Telic Arts Exchange,
Art2102 and Machine Project. She is currently working for
the Public Programmes department at the Serpentine
Gallery and co-curating the exhibition All | Can See is the
Management, which will open in October at Gasworks,
London.
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life” access to these cultural producers and overall inspiring
public dialogue around their practices. It was fairly
self-conscious about tracing the differences that would
emerge between online and offline publics.

AB: You mentioned before how different the publics are
when constituted by something online and something
offline; in this instance how do you reconcile those two
different audiences?

LP: I would say in many ways their behaviours are distinct.
One thing that | always liked about online curating, and
something that got me thinking about it in the first place,
was that | felt particularly critical of the kind of social
engagement, power relations and hierarchies | often
experienced around me in New York where | have lived
and worked inside the culture industry, in various
capacities, for a decade. | thought online exhibitions might
not have so many 'barriers' that would prevent people from
looking or participating.

AB: Did you find this to be true? Or do you think that our
own 'internets’, namely what we look at online, how we
move through online space, are still very much tied to an
actual location, and subsequently to our behaviours in that
location?

LP: I imagine the online invents new kinds of barriers,
social relations and power dynamics that we are only



